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Pl::TI:R BROOK'S 
prod uction of 
La Tr.~!<fedic d e Carm en 

Adapted from Bizet's opera by 
~\Jrius Constant, Jean-Claude 
Carriere and Peter Brook. 

Produced by Micheline Rozan. 
Conducted hy Marius Constant and 
Pl,ilippe Nal1on will, tlui We,;l 
,\ustralian Symphony Orchestra. 

J..,jt lo rig/11: Peter lJrook, Marius 
cll/1Sla11I and /ca11-Claudc Carrier<! 
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L1r /1i.! La Tm1.14!die de Carmen, /l•kr Rr""-.k 

fws lnws/ormL•) tl,i! sli.l!f'-' inf1..1 t1 /wl!rmy cL1rpdcd 
u·it/, grdt.._•/ (Ult! 1..•<1rl/r It is an .,mma iufjefoJ ,m 

t•t·,·ry siJ .... by /111'-•, and its rom,J slwr'-' is e,·t"--.J 
in L't'cry .-cfrp .,,/ ,I,;.,;: prl1)uclim,$ ref,,,,t/~ss t/,rusl. 
U-'/,._•n u·.._• /;rsl m'-·._•t tt_, .. ,ypsy l,·mpt,.•,.~ C1.1nn.:n, 

sf1t• fo~Si!t J..,n,t ,:c.ir-J~ /nto a sm,d/ circ/1! o/ r11r.: 
rllll.-t!d ;,, t/1.! J,,, W'/, .... ,, ll"I'! s.._•.._• l,t-r 11iudy 

mi,wfe::,; /,,t,•r, s/11; tmd t•r ,mtcl1~t s,,/Ji.:r /'--'h'r. 
/).-,,, j,,s,•, mak.._• ,me f,·uaf rcafk around t/u:, ring 

i.f..,r.._• m,·,·lin!] u·ith t/,.._. J,•sfiny tho:.,• ,.·arJ:. /,1.Jre 
... li.•olt. i\11mlf ._,f/h•r circl,•~ '-·onu: in bct~•(.·,•n -
Jri,1u:n iu ~;,,J ,,,,J c.mlfin._•J ;,, r'l'J'-! - /,ut t/1..,• 
/,1r~1t-•st ,/ t/1+.?m ,,// ;s nc1f Sl?l?'1, ,m/y /--ft. ft ,s tf,e 
n.._'1\1-:.._-. t/11,t ,\Ir H,.._..._lk, tlrr('luq/1 tire a ... f,mis/1i,1,1 

p .. ,u·,..·r of fus art, sfoadif11 b~f11l·ns ar,,,,,,J th.· 
1111Jii!nLV; t/m,,,t~.' New YorL Times 

/. J,, tUI"!'• t:31:3 - t:3()// 

Peter Brook decla res: 'Opera is 
a form of Lhealre, and scl alongside 
otlier forms of theatre, it is encumbered 
with incredibly unf avourabfc condi­
tions. So, year~ ago l abandoned opera. 
Bul now it has become possible to 
change tl,e conditions entirely - the 
nalure of rehearsal,, and performances, 
tf,e relationsl1ip with the speclators 
and the relationship wit h the theatre 

I 
spat:e. 

Re- dc~ning those relationship;; 
wa~ fundamental to Brook's thinkin¢ 
wl,cn f,c and co- adaptors Marius 
Constant and Jean-Claude Carriere 
turned to a distillation of Bizet's 
Carmen, in an attempt to create some­
tf,ing more visceral and dramalically 
palatable than the original opera. 

First came readings (both in 
French and l::n~lish) of Prosper 
Merimc..-c's novella Carmen, upon 
wf,ich Bizet based his opera. Carriere 
staled in a New York T imes interview, 
'the aim was to remove 19th century 
ornament and trimming from Bizet's 
opera so that Carmen hcr..elf would 
emerge as the figure originally drawn 
by Merimee - i1 coarsely charismatic 
seductress, thief and prostitute. 

l3rook and his colleagues developed 
the general form of lihrello and ,core 
(four singers, tl,rcenclors, 15 011- stage 

musicians). But the cre.itive process 
was profoundly influenced and some­
Li mes suggested by the performers 
themsef ves. 

U ftimalefy, Brook's vision of 
a synthesis of sense and sound was 
realized in la Tragcdic JC' C'armC'n 
- a vision which (•11con1pas~t:ts an 
elemental tale of fate and p,1Rsion, 
conveyed intimalefy and directed by 
actor-singers to a participating 
,1udience. 'The whole process; says 
Brook, 'has to do with bum,111 
refationsliips - relationships with each 
other, with the material, with the 
audience. We deliheratcly avoid the 
conventions, the pre- conceived ideas, 
d ,e cut- and- dried formulas tf,at ,land 
in the way of a raw and immediate 
communication Lctween the events 
on stage and tl,c emotion~ of the 
audience~ 

Reaction of audiences to the 
production's first performances in 
P,1ris was immediate, direct and vocal 
- thei r feelinss ecl,ocd by critics from 
Paris lo London and t'-:cw York. 

'Tiu: acting h,, If<' g0c.lt/ d,at ti,~ sp,.r..•tafor almost 
/<1rgcts ii is k~it1,;, Jon,• by sin!J.:rs.' 

lntcr11.ition,1f Hcr.1IJ Tribune 

'The r.1u~/1 1h._•Jlrict1/ impaci ,.-.fa ,...,m,J (..,j 
91.mp,JwJl!r p._•r mi,wf••·' New York Time• 

Cy11tf1ia Clarey as Carmen with Alain Mara/rat as Lil/as Paslia 
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Lurella Bybee as Camren with 
Greer Grimsley as Escamilla 

Luretta Bybee as Carme11 

Brook has d rawn together an 
outstanding cast of international 
performers for his production : 

Carmen 

Don Jose 

M icaela 

Escamillo 

Zuniga 

Li !las Pastia 

Garcia 

Lu retta Bybee, USA 
Cyntl, ia Clarey, USA 

James Hoback, USA 
Claude- Robin 
Pellet ier, Canada 
Anne - Ch r istine Biel, 
Sweden 
Veronique Dietschy, 
France 
Jake Gurdncr, USA 
Greer Grimsley, USA 
Jean - Paul Denizon, 
France 
A lain Maratrat, 
France 
Bakary Sangare, 
France 

Sponsored by Rotlimans Foundation 

Octagon 11\eatre 
7,8, 10, 11, 12, 14, 15, 16, lZ 18, 
19 February 8.30pm 

Event Code: CARt'-'IEN 
$66 (F $61) 

A number a/ bench seals and 
cushion spaces on the edge o/ the acting 
area w;/I be available /or each per/onn­
ance at a concession price a/ $35. 

Tfwre w;/I be a special preview 
performance on Monday 6 February 
8.30pm /or which there will be a limited 
number o/ seals available /or pensioners, 
students and unemployed persons only 
al a concession price o/ $35 (bench and 
cushion spaces $25). 
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